
The lessons and activities in this guide are driven by the 
Common Core State Standards for English Language Arts 
& Literacy in History/Social Studies, Science, and Technical 
Subjects (2010) which help ensure that all students are college 
and career ready in literacy no later than the end of high 
school. The College and Career Readiness (CCR) Standards 
in Reading, Writing, Speaking and Listening, and Language 
define general, cross-disciplinary literacy expectations that 
must be met for students to be prepared to enter college and 
workforce training programs ready to succeed.

21st century skills of creativity, critical thinking and 
collaboration are embedded in the process of bringing 
the page to the stage. Seeing live theatre encourages 
students to read, develop critical and creative thinking 
and to be curious about the world around them. 

This Teacher Resource Guide includes background 
information, questions, and activities that can stand 
alone or work as building blocks toward the creation 
of a complete unit of classroom work.
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Fairy tales ROCK, especially this story featuring the 
fearless sibling duo of Gretel and Hansel! Still reeling 
from the disappearance of their mother and classmates, 
Hansel believes with all of his heart that he’s found a 
way to rescue them deep within The Forbidden Forest. 
Doubtful, the streetwise Gretel follows in pursuit of her 
dream brother. 

When they come across a candy house, their bond and 
beliefs are put to the test until love saves the day. This 
story is brought to musical life through the talents of the 
The Grimm Brother’s Band performing a live rock-and-
roll score. Nationally produced playwright Ernie Nolan 
teams up with Grammy-nominated “kindie” artist, Justin 
Roberts to create a wickedly delicious musical treat for 
kids of all ages! 

SYNOPSIS 
(with selected show Lyrics):
The Brothers Grimm appear on stage looking like rock 
stars. This is their story and it begins in a village on the 
edge of The Black Forest. Once the shining jewel of the 
land, it is now the saddest, greyest place you’ve ever 
seen, especially for two children named Hansel and 
Gretel.

But I remember the stars at night, I remember that 
moon peeking in

I remember those songs being sung as we turned out 
the light

When mom tucked us in so tight
I remember, This place

Young Hansel, a dreamer, and his older sister Gretel, 
a thief, live with their father. It is a meager existence, 
especially since their mother mysteriously disappeared 
along with all of the other children in the Village. A 
magical twist of fate leads Hansel on a journey to find 
the Black Forest Troll for a wish that will make everything 
right. Gretel and her father go after him leaving a trail of 
crumbs and become lost in the dark woods.

Crumb by crumb, When your heart weighs a ton
Let it fall like the rain that gets warmed by the sun

Crumb by crumb

Hansel and Gretel find each other and discover a candy 
house that is a sparkling, sugarcoated child’s dream. But 
in true fairy tale form, they land in the trap of a heartless 
witch and discover the Troll is merely a slave to her 
powers. The Witch is in search of the heart of the truest 
believer, the final ingredient in a dark and twisted spell 
that will grant her ultimate power.  She snatches Hansel, 
but to everyone’s surprise, it is Gretel that has become 
the truest believer. In an act of true courage, Gretel saves 
herself, her family and the entire village.

Amidst the heartfelt conclusion, the Brothers Grimm 
pause the story to inspire the audience: “Little girls, 
don’t just wait by the fire for a hero to come to you, YOU 
be your own hero. Little boys if you act like a beast, 
someone’s love won’t change you. YOU change yourself. 
Write YOUR own story. YOU are all in charge of your own 
happy endings.”  Love wins and Hansel and Gretel know 
that the greatest gift of all is being together as a family.

Even if the strongest beam of light came circling 
across the Seas

Even if the sparrow’s lonely song came ringing 
through the Trees

Even if the prison guard just handed me the keys
Well, I would have been lost, I would have been lost

I would have been lost if I didn’t have you
We’re always gonna be a happy family

Together

ABOUT THE 
CREATIVE TEAM 
Interview with Composer/Lyricist Justin Roberts and 
Book Writer Ernie Nolan

VPAC: Of all the hundreds of fairy tales, why choose 
Hansel and Gretel?
Justin Roberts: When Ernie approached me about 
writing a musical together, we explored many different 
ideas and the thing I loved about Hansel and Gretel is 
that it had a bit of darkness to it. I think kids (and adults) 
are attracted to a little bit of menace in their stories. 
Ernie’s version laughs off the witch eating children part 
(Yuck!), but it still maintains a sense of mystery and 
a bit of gloom that makes the resolution more deeply 
meaningful and satisfying to me.

(Continued on next page)

ABOUT THE SHOW
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Ernie Nolan: There were MANY things that intrigued me 
about Hansel and Gretel, but I think it was the brother/
sister connection that really fueled my passion for the 
story. There was something about the two of them facing 
adversity together, relying on someone you both love 
AND that can drive you crazy. I love how the two young 
people in the story face a world of challenges together. 
So many of the other fairy tales are either individuals, 
characters that are magically helped. Gretel and Hansel 
solve their predicament in their own terms. 

VPAC: This Study Guide explores the idea of the Grimms 
revising Hansel and Gretel in subsequent editions of 
their famous collection as well as other artists adapting 
the story for literature, opera, and musical theatre. How 
did you approach the task of adapting Hansel and Gretel?  
Nolan: So in our version, I wanted to not only create a 
fairy tale world where magic and danger were possible, 
but I really wanted to explore a world of both love and 
loss. In our version, Gretel is the older sibling. She is 
the one who has had to take care of her family after a 
pretty big crisis. She has this wacky, positive, dreamer 
brother... and in a way I thought of my own sibling 
relationship. While I am older than my sister, there is a 
lot of Gretel’s strength and determination that reminds 
me of my “baby” sister. 

Which artistic choices proved the most difficult for 
your musical?  
Roberts: This was my first musical and I was thankful 
that I was writing it with Ernie. I’m used to writing 3 
minute pop songs for families that often have stories but 
with a musical it’s completely different. You have to move 
the story along in the song in a completely different way. 
I also had to match the characters as they were written in 
the book, in song. Luckily, Ernie made each of them very 
clear and so it was easy to find their voices. Having Ernie 
help guide me through moving the action along in the 
songs without resolving every thread was difficult at first 
but very satisfying when the show finally came together.

Nolan: It eventually became so hard to tell this fantastic 
story in just little more than an hour, while at the same time 
it also helped us. The writing had to be very economical. I 
think re-examining work is VERY exciting. Looking at the 
writing it allowed to really stick to story and action. 

VPAC: What excites you most about the VPAC 
production of the musical?
Roberts: I’m really excited about the VPAC productions 
because we are incorporating some stunningly beautiful 
animation created by Micah that will almost become an 
additional character in the play. It’s going to be a joy to 
see come to life.

Nolan: The VPAC version has become INCREDIBLY 
magical. Everything is so cool!!!! I love the way the story 
has come to life.

VPAC: Since collaboration is at the heart of most 
artistic endeavors, can you share a bit about your 
collaboration process?
Roberts: Ernie and I had an amazing time writing this 
show. He would send me 20 pages of the script at a 
time with moments for songs and I would write the songs 
based on his notes and characters. Sometimes I would 
add a little backstory in my songs and he would modify 
his script to match. I feel like neither of us knew exactly 
what the message of the show would be and it developed 
very organically. I loved not knowing where the story was 
going exactly as I was writing it. It was fun to discover the 
story together as we wrote it.

Nolan: Justin is my favorite writing buddy. Somehow, we 
both understand each other and how each other think. 
I would have an idea... then he would have another that 
would build on what I wrote... and then something so cool 
would happen. The music is a character in and of itself in 
this piece. It’s really a joy to ping pong ideas and thoughts 
with someone who just gets you and the audience!

http://www.playhousesquare.org/eduresources


playhousesquare.org/eduresources4

    1785 – Jakob Ludwig Carl Grimm was born.

    1786 – Wilhelm Karl Grimm was born.

    Both were born in Hanau, in the Landgraviate of 
Hesse-Kassel within the Holy Roman Empire (present-
day Germany), to Philipp Wilhelm Grimm, a jurist, and 
Dorothea Grimm née Zimmer, daughter of a Kassel city 
councilman.

    The two brothers were in their early twenties when they 
began the linguistic and philological studies that would 
culminate in both Grimm’s Law and their collected 
editions of fairy and folk tales.

    1830 – They formed a household in Göttingen, where 
they were to become professors.

    1837 – The Brothers Grimm joined five of their 
colleague professors at the University of Göttingen to 
protest against the abolition of the liberal constitution 
of the state of Hanover by King Ernest Augustus I of 
Hanover.

    For this, all professors were fired from their university 
posts and some even deported. Though politically 
divided by borders of duchies and kingdoms at that 
time, public opinion and academia in the German 
realms almost unanimously supported the Grimms 
and their colleagues against the monarch

    The Grimm’s helped foment a nationwide democratic 
public opinion in Germany and are cherished as the 
progenitors of the German democratic movement, 
whose Revolutions of 1848 and 1849 were brutally 
crushed by the Kingdom of Prussia, where a 
constitutional monarchy was established.

    The Grimm’s legacy contains legends, novellas, 
and folk stories, the vast majority of which were not 
intended as children’s tales.

    Hansel & Gretel is considered a “cautionary tale,” 
warning children of the consequences of certain 
actions, inactions and character flaws.

    1859 – Wilhelm passes away in Berlin from an 
infection.

    1863 – Jacob passes away in Berlin at the age of 78, 
working until the very end of his life.

    They are both buried in the St. Matthäus Kirchhof 
Cemetery in Schöneberg, Berlin.

ABOUT THE BROTHERS GRIMM
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Across the globe, virtually all societies engage in 
storytelling as a way to pass on vital cultural traditions, 
reenact social dramas, and entertain the community.  
Folk tales and fairy tales are primary vehicles that 
exemplify the storytelling tradition.  Children’s literature 
scholar Terrell Young notes that “cultures passed 
their values through the sharing of folk tales,” which, 
essentially are “brief narratives handed down orally.”  
Oral narratives may take many other forms, yet most folk 
tales have specific features that they share: 

    Heroes and heroines represent traits such as 
cleverness, bravery, or supreme silliness

    Plot lines are direct and uncluttered by side issues or 
subplots

    Stories contain very little ambiguity – good is supremely 
good, evil is outrageously evil.

    Conflict is identified early

    Resolution is decisive 

    Themes express the values of the people who created 
them.

    Language is direct, vivid, and vernacular

    Setting is geographically vague, time is vague

Similar to the folk tale is the fairy tale.  Fairy tales are a 
sub-genre of folk tales and draw upon many key features 
of the folk tradition.  Many people might believe that folk 
and fairy tales are interchangeable. There are, however, 
several key distinctions that can separate fairy tales as 
their own literary genre:

Folk Tales and Fairy Tales

(Adapted from New World Encyclopedia)

DIFFERENCES BETWEEN FOLK TALES AND FAIRY TALES
Folk Tales Fairy Tales

Stories with origins rooted in what is coined as oral 
tradition – the story has been passed from one 
generation to another.

Takes their root from oral tradition but is considered a 
work of fiction and are usually written literature.

Earthly realism predominant Frequent flights from realism 

Naturalistic setting Super-naturalistic setting

Frequently anonymous Frequently authored

Ordinary human characters Fantastical beasts and beings

Characters rely on wit and ingenuity Characters have supernatural powers

Conflict usually arises between the major characters 
and the minor characters, and is resolved by both.

The princesses in fairytales are usually helpless. The 
conflict takes the form of human vs. magic, and thus, 
can be resolved only by magic. 

Folk Tales may not have happy endings Fairy Tales have happy endings

                Both folk tales and fairy tales are instructive.
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Hansel and Gretel are children whose father is a 
woodcutter. When a great famine settles over the land, 
the woodcutter’s abusive second wife proposes to take 
the children into the woods and abandon them there so 
that she and her husband will not starve. The woodcutter 
at first opposes the plan, but finally and reluctantly 
submits to his wife’s scheme. Hansel and Gretel have 
overheard them. After the adults have gone to bed, 
Hansel sneaks out of the house and gathers many white 
pebbles, then returns to Gretel, assuring her that God 
will not forsake them.

The next day, the family walks deep into the woods, and 
Hansel lays a trail of white pebbles. After their parents 
leave them, the children wait for the moon to rise before 
following the pebbles back home. They return home 
safely, much to their stepmother’s frustration. Once 
again, provisions become scarce, and the stepmother 
angrily orders her husband to take the children farther 
into the woods and leave them there to starve. Hansel 
and Gretel attempt to leave the house to gather more 
pebbles, but find the doors locked and escape the 
impossible.

The following morning, the family treks into the woods. 
Hansel takes a slice of bread and leaves a trail of bread 
crumbs to follow home. However, after they are once 
again abandoned, the children find that birds have eaten 
the crumbs and they are lost in the woods.

After days of wandering, they follow a beautiful white bird 
to a clearing in the woods, where they discover a cottage 
built of bread and cakes, with windowpanes of sugar. 
Hungry and tired, the children begin to eat parts of the 
house when the door opens. An old woman, leaning on 
a crutch, emerges and lures them inside, offering dinner 
and cozy beds. The children do not know that their 
supposed benefactor is a bloodthirsty Witch, who built 
her house of dainties to lure children to her so she may 
cook and eat them.

The following morning the Witch locks Hansel in a cage, 
and forces Gretel to be her slave. The Witch force-feeds 
Hansel regularly to fatten him up. She regularly demands 
that Hansel offer his finger for her to examine, but he 

cleverly proffers a bone instead. Because she is half-
blind, she is fooled into thinking Hansel is still too thin to 
eat. After four weeks of this, the Witch grows impatient 
and decides to eat Hansel anyway.

The Witch prepares the oven for Hansel, but decides to 
kill Gretel as well. She coaxes Gretel to open the oven 
and prods her to lean over in front of it to see whether 
the fire is hot enough. Sensing the Witch’s intent, Gretel 
pretends that she does not understand what she is 
being told to do. Infuriated, the Witch demonstrates, and 
Gretel instantly shoves her into the oven and slams and 
bolts the door shut. Gretel frees Hansel, and the pair 
discovers chests of precious stones. Taking the jewels 
with them, they set off for home.

A swan ferries them across an expanse of water. Their 
father is overjoyed to find Hansel and Gretel alive, and 
tells them that their stepmother has died. The family is 
now rich, thanks to the Witch’s treasure, and they live 
happily ever after.

GRIMM’S HANSEL & GRETEL SYNOPSIS
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Playhouse Square is an exciting field trip destination! As 
the country’s largest performing arts center outside of New 
York, the not-for-profit  Playhouse Square attracts more 
than one million guests to 1,000+ performances and events 
each year. Playhouse Square thus acts as a catalyst for 
economic growth and vitality within the region. When you 
visit, be sure to note the GE Chandelier, the world’s largest 
outdoor chandelier, and the retro Playhouse Square sign 
with its 9-foot-tall letters!

As audience members, you and your students play a vital 
role in the success of the performances. You are part of a 
community that creates the theater experience. For many 
students, this may be their first time viewing a live theater 
production. We encourage teachers to discuss some of the 
differences between coming to the theater and watching 
a television show, attending a sporting event or viewing 
a movie at the cinema. Here are a few points to start the 
discussion:

   Students are led into the theater and seated by an usher. 

   Theaters are built to magnify sound. Even the slightest 
whisper can be heard throughout the theater. Remember 
that not only can those around you hear you; the 
performers can too. 

   Appropriate responses such as laughing or applauding 
are appreciated. Pay attention to the artists on stage; they 
will let you know what is appropriate. 

     There is no food, drink or gum permitted in the theater.

   Photography and videotaping of performances is not 
permitted.

   When the houselights dim, the performance is about to 
begin. Please turn your attention toward the stage. 

   After the performance, you will be dismissed by bus 
number. Check around your seat to make sure you have 
all of your personal belongings.

Coming to the Theater

playhousesquare.org/eduresources7
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CCSS.ELA-LITERACY.CCRA.W.4
Produce clear and coherent writing in which the 
development, organization, and style are appropriate to 
task, purpose, and audience.

CCSS.ELA-LITERACY.CCRA.W.7
Conduct short as well as more sustained research 
projects based on focused questions, demonstrating 
understanding of the subject under investigation.

CCSS.ELA-LITERACY.CCRA.W.8
Gather relevant information from multiple print and 
digital sources, assess the credibility and accuracy 
of each source, and integrate the information while 
avoiding plagiarism.

CCSS.ELA-LITERACY.CCRA.SL.2
Integrate and evaluate information presented in diverse 
media and formats, including visually, quantitatively, and 
orally.

CCSS.ELA-LITERACY.CCRA.SL.4
Present information, findings, and supporting evidence 
such that listeners can follow the line of reasoning and 
the organization, development, and style are appropriate 
to task, purpose, and audience.

CCSS.ELA-LITERACY.CCRA.SL.6
Adapt speech to a variety of contexts and communicative 
tasks, demonstrating command of formal English when 
indicated or appropriate.

CCSS.ELA-LITERACY.CCRA.L.3
Apply knowledge of language to understand how 
language functions in different contexts, to make effective 
choices for meaning or style, and to comprehend more 
fully when reading or listening.

As serious folklorists, the Grimm Brothers sought to 
save:  jokes, anecdotes, legends, folk songs, rhymes, 
wedding traditions, festivals, funeral songs, superstitions, 
proverbs, idioms, and figures of speech. 

1. Have the students imagine the Brothers Grimm were 
living today.  What would they preserve about their life 
and their family’s history? 

2. Ask the students what kind of folk tales, songs, jokes, 
proverbs, etc. best represent the cultural heritage of 
their family.  

3. Since most might not know offhand, have them 
engage in a multi-generational exercise and ask their 
parents, grandparents, guardians, or any other person of 
an older generation from their family to share something 
from the list above.  

4. Perhaps they can conduct an interview to capture the 
information, or write down what they learn to keep as a 
family record.  Ideally, there will be a kaleidoscope of 
cultural traditions to share and discuss in class. 

ACTIVITY 1

WHAT WOULD THE GRIMM’S PRESERVE FROM 
YOUR FAMILY?

Pre-Show Activities

http://www.playhousesquare.org/eduresources


CCSS.ELA-LITERACY.CCRA.SL.1
Prepare for and participate effectively in a range of 
conversations and collaborations with diverse partners, 
building on others’ ideas and expressing their own 
clearly and persuasively.

CCSS.ELA-LITERACY.CCRA.SL.2
Integrate and evaluate information presented in diverse 
media and formats, including visually, quantitatively, and 
orally.

CCSS.ELA-LITERACY.CCRA.SL.4
Present information, findings, and supporting evidence 
such that listeners can follow the line of reasoning and 
the organization, development, and style are appropriate 
to task, purpose, and audience.

Instructions:
1. Divide students into groups of 4-6.

2. Assign each group a fairy tale in which each student 
in the group is familiar.

3. Give each group 10 minutes to create a series of 3 
tableaux of their fairy tale.  Tableaux are motionless 
“performances” evoking a painting or a sculpture of a 
scene.  Groups can use props and set pieces to populate 
the scene if available. Students should consider: levels 
(using both high and low spaces), strong characterizations, 
mood, and overall story arc.   

4. After 10 minutes, groups can perform their tableaux 
scenes for each other.  Have the students stand in one 
line across the space.  With a slow countdown from 10, 
the students can transform into the scene by the count 
of 1 and hold the picture for 30 seconds.  The students 
can transition from Scene One to Scene Two with the 
same countdown from 10, and then transition again to 
the final Scene Three.  For added production values, you 
can play music from the opera or musical versions of the 
fairy tales to accompany the scenes.

5. After the performances, the following questions might 
be helpful during a reflection time: How specifically did 
each group capture the story of their tale?  What emotions 
or feelings were evident in each scene?  Did you learn 
anything about the story that surprised you from your 
classmates’ interpretation?

ACTIVITY 2

LIVING STORYBOOKS

WHAT ARE LIVING STORY BOOKS?
   Books that engage the reader and draws him or her 
into learning more about a subject.

   Typically narrative in style and written by and authority 
on the material.

   Exciting to read!
   Typically lead to greater retention of the material.

playhousesquare.org/eduresources9
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CCSS.ELA-LITERACY.CCRA.L.5
Demonstrate understanding of figurative language, word 
relationships, and nuances in word meanings.

CCSS.ELA-LITERACY.CCRA.SL.1
Prepare for and participate effectively in a range of 
conversations and collaborations with diverse partners, 
building on others’ ideas and expressing their own 
clearly and persuasively.

Resources required: Blackboard / whiteboard, recording 
of the musical.

Purpose: To help students identify with the characters 
and their dilemmas by responding creatively to the 
musical: To develop critical listening skills

   Play songs of the Hansel & Gretel: A Wickedly 
Delicious Musical Treat.

   While your students are listening to the excerpts, they 
should write every adjective that comes to mind that 
describes the music and personifies the sound. The 
words are then offered by the class and written on the 
board.

   For example, play “I Am Always Near” and ask the 
students about what words and phrases come to mind 
when listening.  After compiling all the answers and 
writing them on the board, ask the students what kind 
of character sings this song?

   If this piece of music were a person, what would the 
person be like?

WHAT THE MUSIC TELLS US

playhousesquare.org/eduresources10

ACTIVITY 1

Post-Show Activities
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CCSS.ELA-LITERACY.CCRA.SL.1
Prepare for and participate effectively in a range of 
conversations and collaborations with diverse partners, 
building on others’ ideas and expressing their own 
clearly and persuasively.

CCSS.ELA-LITERACY.CCRA.SL.3
Evaluate a speaker’s point of view, reasoning, and use of 
evidence and rhetoric.

CCSS.ELA-LITERACY.CCRA.SL.4
Present information, findings, and supporting evidence 
such that listeners can follow the line of reasoning and 
the organization, development, and style are appropriate 
to task, purpose, and audience.

CCSS.ELA-LITERACY.CCRA.SL.6
Adapt speech to a variety of contexts and communicative 
tasks, demonstrating command of formal English when 
indicated or appropriate.

Although the plots of many fairy tales are unambiguous 
as good triumphs over evil, the stories still pose moral 
dilemmas rich for classroom discussion.  Hansel 
and Gretel often deal with extreme and harrowing 
circumstances that require choices that might be morally 
questionable.  For instance, pose the following questions 
to your students:

1. Is it wrong for Hansel and Gretel to kill the Witch?

2. Should parents sacrifice themselves so their children 
can live?

3. Is it wrong for Hansel and Gretel to eat from the 
Witch’s house without her permission?

4. Is the act of stealing justified if you are starving?

5. Should Hansel and Gretel be allowed to take the 
jewels and treasures from the Witch’s house?

AGREE/DISAGREE
Round One
Designate one side of the room as “Agree” and the other 
as “Disagree.”  Ask the students to join the side of the 
room that represents their view on the argument and 
count the number of students for each side.  Note: if one 
side is empty, move on to another question that has a 
more definite split among the students.   

Round Two
Ask for 2 – 3 representatives from each side to meet for 
10 minutes and then present their best arguments to 
the class. 

Round Three
When both sides have presented, have the students 
again join the side of the room that they agree with and 
count the students for each side.  Have the numbers 
changed from Round One?  The students can then 
share what persuaded them to change sides.  This can 
perhaps open a discussion about rhetorical techniques 
and oratorical skill in successful debating. 

ACTIVITY 2

A MORAL DEBATE

playhousesquare.org/eduresources11

http://www.playhousesquare.org/eduresources


playhousesquare.org/eduresources12

Grimm Brothers; Margarate Hunt (Translator) 
(1944). The Complete Grimm’s Fairy Tales. New York: 
Pantheon Books. ISBN 0394494156.

Grimm, Jacob; Grimm, Wilhelm (2014). Zipes, 
Jack, ed. edition. Princeton: Princeton University 
Press. ISBN 9780691160597.

Loo, Oliver (2014). The Original 1812 Grimm 
Fairy Tales. A New Translation of the 1812 First 
Edition Kinder- und Hausmärchen, Collected 
through the Brothers Grimm. (200 Year Anniversary 
edition). ISBN 9781312419049.

WEB LINKS
http://germanstories.vcu.edu/grimm/grimm_menu.html

http://www.gutenberg.org

http://www.surlalunefairytales.com/authors/grimms.html

http://www.theoriginalgrimm.com

http://www.worldoftales.com

WORKS CONSULTED
Hasse, Donald. Ed. The Reception of Grimms’ Fairy 
Tales: Responses, Reactions, Revisions. Detroit: Wayne 
State University Press, 1993.

Honeyman, Susan. Gingerbread Wishes and Candy 
(Land) Dreams: The Lure of Food in Cautionary Tales 
of Consumption. Marvels &Amp; Tales, vol. 21, no. 2, 
2007, pp. 195–215. www.jstor.org/stable/41388834.

Michaelis-Jena, Ruth. Oral Tradition and the Brothers 
Grimm. Folklore, vol. 82, no. 4, 1971, pp. 265–275. 
www.jstor.org/stable/1260545.

Tatar, Maria. The Hard Facts of the Grimms’ Fairy Tales. 
Princeton, N.J.: Princeton University Press, 1987.

Young, Terrell A. et al. Children’s Books: Folk Literature: 
Preserving the Storytellers’ Magic. The Reading 
Teacher, vol. 57, no. 8, 2004, pp. 782–792. www.jstor.
org/stable/20205435.

YOUTUBE
A word from Justin Roberts about Hansel & Gretel: A 
Wickedly Delicious Musical Treat
https://www.youtube.com/watch?v=xn5-7zg5WS8

Hansel & Gretel Trailer Video
https://www.youtube.com/watch?v=PXtwM5pucJk

Behind the scenes of Hansel & Gretel: A Wickedly 
Delicious Musical Treat
https://www.youtube.com/watch?v=iSrWVfSljnY

Song from Hansel & Gretel: A Wickedly Delicious 
Musical Treat: Sugar is the Perfect Food.
https://www.youtube.com/watch?v=ygvcckScZi0

Song from Hansel & Gretel: A Wickedly Delicious 
Musical Treat: There’s Always Me and You
https://www.youtube.com/watch?v=DBL1I_kIz_I

Resources

http://www.playhousesquare.org/eduresources
https://en.wikipedia.org/wiki/International_Standard_Book_Number
https://en.wikipedia.org/wiki/Special:BookSources/9781312419049
http://germanstories.vcu.edu/grimm/grimm_menu.html
http://www.gutenberg.org
http://www.surlalunefairytales.com/authors/grimms.html
http://www.theoriginalgrimm.com
http://www.worldoftales.com
www.jstor.org/stable/41388834
www.jstor.org/stable/1260545
www.jstor.org/stable/20205435
www.jstor.org/stable/20205435
https://www.youtube.com/watch?v=xn5-7zg5WS8
https://www.youtube.com/watch?v=PXtwM5pucJk
https://www.youtube.com/watch?v=iSrWVfSljnY
https://www.youtube.com/watch?v=ygvcckScZi0
https://www.youtube.com/watch?v=DBL1I_kIz_I

